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Abstract

The main focus of this paper is to explore the narrative techniques Toni
Morrison employs in constructing her novels. Morrison builds up her stories to
reveal the quest for a distinct cultural identity. Richness of Toni Morrison’s
fiction is achieved through various aesthetic components including narrative
techniques. These techniques shape the narrative style, narrative situation, the
narrators, the focalization, order of events, tense, and other elements. The study
aims to describe how such techniques which make up Toni Morrison’s narrative
world are handled in the translation from English into Arabic. It aims to identify
and investigate the different challenges translators encounter when translating
narrative techniques in the novels of Toni Morrison, with particular reference to
The Bluest Eye, translated by Kamel Yusef Hussein, and Beloved translated by
Amin Alayouti. The paper also attempts to show the various translation
strategies the translators have adopted in their attempt to reproduce the narrative
techniques used in the novels.

Keywords: Toni Morrison, African-American novel, narrative techniques,

translation of narrative techniques, The Bluest Eye, Beloved.
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Introduction

Toni Morrison, a Nobel Laureate, is one of the foremost twentieth century
African-American writers whose award-winning novels have captivated the
hearts of both the common readers and the scholars of literature. The Nobel
Prize committee describes her as one “who in novels characterized by visionary
force and poetic import gives life to an essential aspect of American reality”
(Nobel website). Morrison was the first African American woman to receive the
Nobel Prize in 1993. Well-known internationally as a novelist, editor and a
Professor Emeritus at Princeton University, Toni Morrison is one of the leading
literary figures in the whole world. Thanks to translations, readers from all over
the globe are now enjoying her stories of African-American suffering and
resistance. Morrison is deemed by many as “one of America’s foremost
contemporary novelists,” who “had a profound influence on America’s national
literature” (Kort 212). Yet, due to translation, her impact is transnational and her
audience is extremely diverse.

Toni Morrison's texts are particularly interesting to translators around the
world in general and to Arab translators in particular, since most Arab countries
were subject to colonization, and are still suffering from its aftermath. Arab
countries live in either a colonial, or a post-colonial space, and individuals are
struggling to keep their history, culture, and identity. For instance, in The Bluest
Eye, Morrison is telling a story that many girls and women in the Arab world
can relate to: “Morrison’s writing documents how Black feelings of inferiority
result from the values of America’s white hegemonic system: a system she calls
the “master narrative” that perceives Blacks as objects of contempt” (Aimee
Pozorski 277). The hegemonic infiltration of white values is forced not only
into the black community but also in the Arab World which suffers as well from
the hegemony of Western ideologies and values. In our world, evidences of this

permeation are perceived clearly in the strife of some of Arab people to acquire
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Western style. Beloved exposes the mechanism through which slavery sought to
legitimize itself by "classifying” the African race as inferior. In a similar
manner, the domination of the US and Europe legitimizes itself by “classifying”
Arabs as inferior and backward. In addition to such similarities between the
contexts of Arab countries and Morrison’s The Bluest Eye, and Beloved, many
Arab communities suffer from those terms of discrimination that African
Americans suffer from. Besides such affinities, Morrison’s works provide the
Arab literary world, through translation, with works that enrich readers’
awareness of African American culture, history and folklore.

Most of Toni Morrison’s works have been translated into Arabic. Some
works, interestingly, have been translated by two or more translators.
Translations are not merely "duplications" of source texts; rather they transfer
thoughts, feeling, attitudes and culture.

Examining narration in translation is essential and studying how
translators employ narratives and narrative techniques to present them in the TL
either by transferring them as they are (foreignizing them) or by making some
changes (domesticating them).

Venuti claims that translators of novels usually do not alter the basic
elements of narrative structure, “The plot isn’t rewritten to alter events or their
sequence. And none of the characters’ actions is deleted or revised” (470).
Nevertheless, changes in certain narrative techniques, however periphery, could
be traced in TTs.

On the other hand, narrative theorists often assume that “the act of
translation is never neutral and may involve significant alterations (not just with
regard to linguistic and cultural issues, but also in terms of plot and narration)[. .
.] the rendering of place and time, perspective and narrative voice can vary from
source to target text.” (Lars Bernaerts et al 204) and this is what the present

study endeavors to discuss.
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-
O’sullivan assumes that there are two voices in the narrative discourse of

the translated text: the voice of the narrator of the source text and the voice of
the (implied) translator. The voice of the translator can be identified on two
levels: the first is the voice of the implied translator as the author of the
paratextual elements such as prefaces, endnotes, footnotes, and here her/his
voice is clear. Hermans believes that there are situations in which the translator
has “to come out of the shadows and directly intervene in a text which the
reader had been led to believe spoke only with one voice” (cited in O’sullivan,
202).

The other voice, of the translator, as O’sullivan argues, can be identified
on a discursive level, as a voice at the level of narration itself, one which is not
assimilated into the voice of the narrator of the source text. Therefore, when
there is a dislocation between the two voices, the voice of the translator is heard,
not hidden (205). It is according to the translator’s choice to determine the
extent to which his or her voice is heard as separate from the author's voice.
Hilkka Pekkanen explains that in situations of choice between two or more
feasible alternatives “the translator either takes a step further from the author's
choice or decides to follow the author's voice more closely” (3). The translator,
thus, either follows the authorial choices closely or chooses to produce
narratological effects which differ from those produced by the author. In the
latter case we can hear the translator's voice (4).

Narration is a complex subject, containing within it a great number of
concerns. Porter Abbott identifies narratological concerns as follows: prolepsis,
analepsis, point of view, voice, order, anachronies, distance, omniscience, and
other concerns (339).

The narrative techniques employed by Toni Morrison, in her works reveal
the quest for distinct creative writing. In ‘Memory-Creation and writing’

Morrison explains that as she developed the pieces of a story, she discovered
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=
that she preferred them unconnected. She feels that “the resulting narrative, with

events that relate, but do not flow coherently or directly, best communicates the
story of the fractured perceptions resulting from a splintered life”(338). This
accounts for the links between form and content in Morrison’s fiction.
“Fractured narratives result from and reveal the splintered perceptions caused
by shattered lives—from the wounded Pecola Breedlove (The Bluest Eye) to the
scarred Sethe Suggs (Beloved)” (Rose 38). Jane Atteridge Rose believes that
Morrison’s uniting of form and content facilitates the objective of having

readers fully experience the text (38).
Analysis

Narrative Structure

Morrison’s mastery of the art of narration takes her novels, including The
Bluest Eye and Beloved, to a new level of style and makes them “writerly texts”.
Roland Barthes defines a ‘writerly text’ as one which: (a) starts by foretelling
the end in the beginning; (b) uses the multiplicity of entrances and exits for the
narration and narrators; (c) employs a non-linear chronology; and (d) offers a
severely twisted plot (cited in Mansouri and Omar 336).

All these features reveal themselves in The Bluest Eye: The novel is
circular; it starts from the end and its events move towards this end. The cyclic
nature of Claudia's narrative is also suggested by the season headings Morrison
gives to the four parts of the novel. The narrative cycle begins with the part
entitled ‘Autumn’ and ends with ‘Summer’.

Beloved’s narrative is neither chronological nor linear; it is related
through several narrative voices in flashbacks that take us from freedom to
slavery and vice versa. It stands in opposition to the linearity of Western
history. The “narrative meanders forward, slips backward, spirals upward or
downward, and then goes forward again. Individual stories complement each

other; readers must participate by collecting the partial stories into a whole”
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(Lovalerie King 68). Beloved’s narrative is “comprised of the fragmented

recollections of Sweet Home’s traumatized survivors” (68). Single events are
revisited from multiple points of view, which Morrison presents by employing

first and third person narrators.

The Translators’ choices
In The Bluest Eye, Morrison chooses a young black girl who is an
observer-participant in the story and as one of its main narrators. Harold
Bloomfield observes that Claudia has “two voices in the story. The primary one
Is her adult self-looking back on the year when the marigolds failed to bloom
and her friend Pecola withdrew from their common life into mental illness; the
other voice is Claudia’s rendering of herself as a child growing up in Lorain,
Ohio” (39). The distinction of the two voices is clear through the difference
between the simple language Claudia the child uses and the more complex one
Claudia the adult uses. The question is how could the translator make this
distinction clear in the TT?
The introductory passages are narrated by Claudia the adult as she reflects
on the year when marigolds did not bloom,
What is clear now is that of all of that hope, fear, lust, love, and
grief, nothing remains but Pecola and the unyielding earth. Cholly
Breedlove is dead; our innocence too. The seeds shriveled and
died; her baby too. (21)
In the TT the voice of Claudia the adult carries a similar tone, of an adult,
A ool s aall 55 seill s Cagall 5 Jal) @lld UK (e 43l 5 (V) a5 sala Ll
ol Gy 5 ey AIAS 5 ecagly yy Mol il 281 Apaaall A5 3l 5 Y S V) 3
(19) "Lyl laad s GlIX 5 il
Claudia the child appears in the narration of the events in that year, about

her adventures with her sister Frieda.
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My sister comes in. Her eyes are full of sorrow. She sings to me:
“When the deep purple falls over sleepy garden walls, someone
thinks of me . . . .” I doze, thinking of plums, walls, and
“someone.”(12)

However, instead of keeping the perspective of the child and preserving
the simplicity of its language, the translator, as in the following example, uses a
complicated style that is not consistent with the child’s perspective and diction:

sl e Gaaall glsa ¥ o laie™ 1 J S Lia i yie lalie 5 530 (S

Sl 8 S Uy ca sl (e Al 33AL " o8 anaal Riva dae Ul Slas

(26)"ad2a1" 5 ¢ ) smad) 5 <5 58l

Here the translator uses "olie 5 an eloquent word for full, and =33l
psill e din | a very elevated way of saying “I doze”, which has Qur’anic
undertones . The perspective in this example from the TT does not, therefore,
match that in the ST, which is meant to capture Claudia’s language as a child.
As the translator makes some changes, we may say here the voice of the
translator is audible.

In addition to the first person singular which shows in the above
examples, Morrison also creates the voice of an omniscient narrator to offer her
readers details unreached by Claudia. However, narration keeps alternating
between third and first person; character-narrators, other than Claudia, appear in
the form of ‘first-person-narrators to tell their thoughts. These include: the
mother, Pauline Breedlove, the father Cholly Breedlove, and the misanthrope
Soaphead Church who take part in the narration, tell their own agonies and offer
their perspectives on the events. Toni Morrison successfully and innovatively
makes switch between the first and the third person narrators to sail deeply in
the consciousness of her characters and to fathom their complex psyches. In the
TT the translator tries to reproduce such structure in which different narrators

take parts.
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In Beloved, The story belongs mainly to Sethe, but “her narration and
recollections must be considered along with information revealed through the
third-person narrator and the voices [and perspectives] of other characters” (68).
The omniscient narrator does not pass an ethical judgment indirectly to the
audience giving readers the space to think as one way Morrison uses “to evoke
strong reader interaction with her texts” (Devine viii). An outstanding example
is the presentation of multiple versions of Sethe’s infanticide and the delay of
passing any kind of judgment of her act. The omniscient narrator delves in
characters’ minds and provides the reader three different perspectives of the
same action, the infanticide. The first one is focalized through the schoolteacher
who comes to take Sethe and her children back to Sweet Home,

Right off it was clear, to schoolteacher especially, that there was
nothing there to claim. [...]Two were lying open-eyed in sawdust;
a third pumped blood down the dress of the main one—the woman
[...] You’d be feeding them maybe, holding out a piece of rabbit in
your hand, and the animal would revert—bite your hand clean off.
[...] The whole lot was lost now [...] She was looking at him now,
and if his other nephew could see that look he would learn the
lesson for sure: you just can’t mishandle creatures and expect
success. (149,150)

This racist perspective of the schoolteacher is not to be accepted by the
audience after seeing much of the inside of Sethe in the previous narration.
Phelan writes, “We feel emotionally, psychologically —and ethically - jarred by
seeing her from what is such an alien perspective, one that thinks of her as “a
nigger woman” and as a ‘“‘creature” equivalent to a horse or a hound” (324).
Phelan further explains that the revealing of the incident from this alien
perspective is put first as a narrative strategy for two reasons: to highlight the

inadequacy of schoolteacher racist perspective and to show the horror of Sethe’s
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action without any emotional inclination. “The physical description is not pretty
and it is impossible to find a way to make it pretty” (324).

[..] Aol Lo cllia () al il (i) e G paall dpuailly il e "

st e Lad gt AN 5 ¢ ne ) o st s jliill 6 a8y Lagie (LI (S

day b il e datal gl dai il g ¢ ageadai Layy [L..] 81all <Al i 1)

aal ol o s eV Al Sl S [T W i 5 ey amly g ) sl 5y

S ki ¥ el ra Sl o sall cae sinY 3 kil Gl 5 of 4lSaly I Y

(263:264) ".gladl 1855 5l slaall Aldae ¢t o) Aoy

The TT reader could feel the racist tone of Schoolteacher and the physical
description that lacks any kind of respect or feelings. The perspective is kept
through the use of a similar angle in both ST and TT, where numbers are used
rather than names to identify human being "o, "3l "aowns I the
equivalents of “two”, “the third”, and “the main one”, respectively. Such use of
numbers rather than names, and its production in the TT, is important to reflect
the perspective of the schoolteacher, who sees human beings as chattel and who
counts slaves as property rather than views them as humans.

The second telling of Sethe’s murder of her child, is made through Stamp
Paid’s perspective; it provides things left in the first telling, how and why Sethe
ran to the shed with her children,

So Stamp Paid did not tell him how she flew, snatching up her
children like a hawk on the wing; how her face beaked, how her
hands worked like claws, how she collected them every which
way: one on her shoulder, one under her arm, one by the hand, the
other shouted forward into the woodshed filled with just sunlight
and shavings now because there wasn’t any wood [...] Nothing but

sunlight. Sunlight, shavings, a shovel. The ax he himself took out.

Nothing else was in there except the shovel—and of course the
saw. (157)
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Stamp Paid’s description is still from the outside. Even though he

describes her like an animal, he does not humiliate her, he tells about her
Instinctive reaction to anger, and as if from Sethe’s own perspective, he captures
the horrible feelings Sethe experiences the moment she recognizes
Schoolteacher.
Examining the target text, we find a similar presentation of Paid’s
thoughts, in terms of perspective
o tagnn iua LilS Lellidal ¢ i o jla oS a Caaliiun s udg ol 1384
Gl JSs aginen (oS callae LS lalay Cilee (oS clgga gy aiadl
DAY s ey e g dlisai a5 5 dlge) 3 Cadlaal g 5 i e laal g
L uadl) o gany (i A Cadidl) dif B aLa) () piy () 4 e
sl ¢ gutn (6 g o 25 Y L] i ol lan oSy Al Y (Y1 Ll
Alia (S ol uldll 2 AT B ands s IS G la 5 b i (uadll ¢ g
(275,276) " Juziall qalally 5 -caglad) (s s AT 60
We notice here the similarity even at the level sentence structure, and the
repetition of ‘sunlight’ for emphasis or aesthetic use to create a certain
emotional effect. Morrison here uses multiple narratives as a technique that
helps her reader to withhold any ethical judgment of Sethe. However, Stamp
Paid’s telling participates in presenting the horror of Sethe’s action, “a pretty
little slavegirl had recognized a hat, and split to the woodshed to kill her
children” (158):
"glalal Jriil il dddw ) LSl il g Aad e pua Alies Al ud e "
(276)
The contrast here is between the condensing description of Sethe, as “a

i”

pretty little slavegirl”, “3_sadlwa 44” which seems positive, and the plain
statement of the killing "to kill her children”, “Leliki J&” The ethical
complexity lays in this contrast that has been reproduced in the TT. Phelan

explains that the plain statement contrasted to the description of Sethe swinging
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her baby may lead us, as readers to the ethical judgment that her reaction was

wrong (325). However, the condensing description along with our previous
sympathy towards her give us space to postpone any judgment and continue to
contemplate the horror of Sethe’s reaction and look for other versions of the
same event. Readers of the TT are empowered to give similar reactions to the
text as the multiple perspectives are transferred into the TT.

The third telling is made by Sethe herself with some comments by the
narrator. Phelan contends that Sethe with her circling around represents the
author’s technique of circling all stories purposefully (326). Sethe’s story is
thinking more than saying. It is in the form of rememory, of what happened,

Sethe knew that the circle she was making around the room, him,
the subject, would remain one. That she could never close in, pin it
down for anybody who had to ask. If they didn’t get it right off—
she could never explain. Because the truth was simple, [...] she
was squatting in the garden and when she saw them coming and
recognized schoolteacher’s hat, she heard wings [...] And if she

thought anything, it was No. No. Nono. Nonono. Simple. She just

flew. Collected every bit of life she had made, all the parts of her
that were precious and fine and beautiful, and carried, pushed,
dragged them through the veil, out, away, over there where no one
could hurt them. Over there. Outside this place, where they would
be safe. (163)

Sethe’s telling of the event is obviously the opposite of the two previous
tellings. The progression of narrative perspectives is from the outside
represented by Schoolteacher, to the inside of Sethe. Phelan notices that the
purpose of her choice was not to kill but to protect. Her instinct is of a ‘mother-
love’ which is part of humanity. Sethe here does not show any of the horrors of

what we saw in the two previous tellings. Hers is a simple and normal reaction
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of a mother. She just moved her daughter from that place to a safer place (326).

She murders her child out of the motivation of love and the purpose of safety.
Morrison is guiding us, as Phelan believes, “toward accepting Sethe’s version”
(326), and to sympathize with her. The TT presents carefully a similar effect on
its readers,
Jsa adga bl Jga Lead g dat cuilS il 5 j00ad) o Ca poadi s cusS
ad 13 Ll aal s (5 Lanaat o Ly Japail (S5 a1 Lgd) a5 Jlains g guaia sall
[ ] ol A8Eal) (Y Lallan b juadi O Lgamaa g0 0S5 o 5l e W oS 50,
Comans ¢ prall dagd o b jad 5 (pasld agil ) Ladie gdiaal) 8 alad CuilS;
s e Aoy YYYYY Y Y Y S 08 o o8 gl 8,813 5L ] sl
il lgilaa 5 Aliaall 5 axd) g Al L jal JS cainiin sba (e ) JS Coraa
O aal a0 ol Eua dllia ) dams e A eclaall JIA i iy sk
(283¢284) ".clal (8 ) 53 6% Cum (Sl 138 2l cllia Ledsy

with this narrative technique of presenting three stories first from the

worst perspective of the slave owner, to the explanation of Sethe’s motivation
of protecting her beloved daughter, Morrison does not want Sethe’s story to be
the authoritative version, but the one that is most inclined to be believed (Phelan
326). The translator skillfully transfers the author’s technique of gradual
revealing and delaying judgment. Thus, similar effects are created for two
factors. First, the translator follows the perspectives used by the author
purposefully to deviate readers from ethical judgment. Second, he attempts to
use similar diction, repetition, and structures as those used in the ST. However,
whereas Sethe’s scream is conveyed by the accelerating “No, No, Nono,
Nonono”; the translator opts for a more conventional and organized ¥ ¥ ¥ .Y .Y
"Y ¥ instead of the equivalent: ‘> 3U Y ¥” which would have more
captured an ascending panic. As in the example of changing the language of the

child into that of an adult in The Bluest Eye, where we observed the translator’s
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e
voice, here we also trace the translator’s choice to interfere in the selection of

tone, which, however, slightly alters the perspective of the narrator.

Conclusion

It is important to understand that to “read Morrison without attention to
her narrative structures and methods is to obscure her always careful relation of
character to theme, shape to focus, voice to effect” (Wagner 203). The two
translations discussed keep the multiple perspectives and voices selected by the
author and follow the angles of vision from which the events are narrated.
However, in certain instances, the translators intervene and slightly change the
features which distinguish the voice of the narrator. O’sullivan explains that
when the translator makes changes at the discursive level, his/her voice would
be audible. The translators of the two novels do not frequently intervene with
the voice of the narrator, and hence their voices are rarely audible. Nevertheless,
their voices are sometimes heard. The translator of The Bluest Eye changes a
child perspective into that of an adult, whereas the translator of Beloved tames a
violent accelerating scream into an organized repetition of “no”. Overall, Toni
Morrison has a unique skill of telling stories and an exquisite art of narrating her
novels. Kamel Yusef Hussein, the translator of The Bluest Eye, and Amin Al
Ayouti, the translator of Beloved, managed for the most part to reflect
Morrison’s unique narrative techniques which reflect her themes and bring to

life her characters.
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Translating Narrative Techniques in Toni Morrison’s Novels into Arabic with Special } ";
Reference to the translations of The Bluest Eye by Kamel Yusef Hussein and Beloved

dad 5 ) B LAY A ad) () O g 5 94 (555 5 (B A el RS A 5
B gad) (a¥ "elovedB" 5 (pus i gy Jals! "eeBluestEyhT" s,

2080 daallae aay JUa
4 ey Aol acd - g Sla) Q) ol gisa daly
i (8 Aaala A 1) g o glall g D clial) Als
alwazeermeme@yahoo.com

L g 1l Lo/ il o geaia Baala 3
¢ Sl o) b la Ml ) V) )
Ay sla¥) AR acid A jlady) Aall) andd
ol 2l Al (pulaas dacala uad (e Aaala -dg 1) g o pladl g calaB iyl 441
idworkin@tamu.edu hasabelnaby@gmail.com

) S slea 3]
@ Sl QA ae L U
450y Aadh) acid
uadi (e Aaala -la¥) 4ls
s oaldliall
55 A a1 Ay Y1 ALK Lgaddiiad i) oyl i Al Afiall 48 ) gl) 03 o S
A5 S ) adad) L ey ) AEEN A gl ledaY el s S G sy 5
5 sl i g JSEE Al o ) L Leta 5 Adlaall saalinll (e apaally () gy 50 S5 Jae]
el iy A AT gualie 5 el 5 Elaa Yl i i g3l 5 2l Al g
sl aal e G g A pal) ) Ll o3 das i o5 CaiS A pal Aia ) A8 5 1) Cangs
&I "TBluestEyehe" 4 5, () 3 LEYL O s 5 s 53 Sl 5 ) (o 0 san yial) Lggal 5 2
5. hsend) xal Aan i " saa” "Beloved" A2l 5 O Chog JalS daa A gl
Aapadl G el s 8 agil glae 8 () san el Lgwadiind il i) Sl aal Al jall el
3855 cysend) ST ¢ 0 el L Laa 53 ¢ 0 paall il ¢ 2Ky a1 A8 Y1 A5 - Adjal) elalsl)
REPTESY

—_— — 00—
gl cladl) — Gl ¢ Jad) Guabead) daed) 2021 - &igayddaa 89




